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Violet is interested in the erosion and patination of
surfaces through weathering and time. This forms the
underlying theme for her coursework Component 1

After photographing the effects of this on man-made
and natural surfaces she becomes excited by the
textures and effects of physically altering her actual
Images.

Her Personal Study looks at how other photographers
have approached this subject matter.

The slide sequence shows her final outcomes at the
start and the end.
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Photographers who capture damage and deterioration

For my personal study, | decided to investigate the theme of damage and the deterioration of
buildings. This theme interests me because | want to be able to show the damage in a different way
to what is ordinarily seen. | think with experimentation there are a lot of different ways my project
could take.

| began my personal study by looking at Jane and
Louise Wilson and their series of images of deserted buildings
and spaces. What first interested me in these images is how
the photographers capture the buildings and rooms exactly
as they were last left. For example, the old school desks and
chairs remaining in lines as if the room had only just been
abandoned but with the aging of the surroundings proving
that it had been like that for some time. Some look only to be
damaged through the growth of nature, breaking through the
windows and papers and books around the floor due to the
open windows. From researching the Wilson sisters’
photographs, | learnt about how this series was taken after
the event of the nuclear power reactor explosion in
Chernobyl in 1986. The explosion resulted in the population evacuating the area, leaving behind
everything they owned in a rush of panic. This disaster has left Chernobyl unsafe for the population
to live with very few visiting it in the time since. Due to this, the buildings have been untouched
which has resulted in natural deterioration. From the Wilson’s images you can see how natural life
has begun to regrow with trees and branches growing through broken windows and the effect of
weathering over time. The intensity of the explosion also caused damaged to the buildings as well as
the resulting fire and radioactive precipitation. This difference between natural and radioactive
damage is something that interested me as | researched the history of the Chernobyl disaster.
Another thing that interested me within this series of images is the composition. Many of the images
are symmetrical with the windows, doors and walls being evenly spaced in each section of the image
and a wide depth of field being used. This symmetry creates a sense of
order amongst the chaos of the broken furniture and floorboards and the
wide depth of field allows every detail of the image to be clear and in
focus. The photographs capture not only the damage but also the
atmosphere of the buildings, which feels unsettling due to the
recognisable settings such as schools and hospitals being shown in a way
that would not usually be seen. Jane Wilson once said “A lot of our work
has been about architectural, psychological sites where the sense of space
and place feeds down into their own narratives”. However, the
atmosphere is not completely unsettling due to the use of colour and light
shown throughout the image. Although certain areas are very dark, in
every image there is a strong use of light usually coming through one of
the windows. This creates a strong contrast against the darkness and
lights up the room. The colours used are fairly muted which show the age
and emphasise the cracks in the paint of the walls and furniture. | think
that the use of warm colours and how most images capture some aspect
of nature also helps to make the atmosphere less unsettling, which
instead makes the viewer focus on the chaos of the remaining rooms.
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In response to Jane and Louise Wilson for my first photoshoot | went to an old abandoned
mental hospital. Their images inspired me to go to ordinary places that would not normally be seen @ Pearson
by the public in such a damaged way. From their work | responded by
trying to capture the damage as it had been left, both by the nature Edexcel
of the peeling paint and the intentional destruction of the broken
mmmfﬁﬁ.lakomdawwedemhofﬁeummmw»d
get the same effect of showing as much of the building in focus as
possible. Although the composition of these images was poor |
managed to use light in a similar way to the photographers with the
Uummmmmmmmmwmamm
darkness being created by the long corridor.

To move on from Jane and Louise Wilson, | chose to study
Catherine Yass and her series of images titled ‘Corridors’. This series
of images links to the work of Jane and Louise Wilson through the
theme of showing deterioration, although unlike the Wilson’s she
produces this through physically damaging the photographic film
rather than the subject matter of the images. Like the Wilson’s work
Yass uses a very symmetrical composition of the corridors which was
something | needed to focus on as | moved on with my project. Another similarity within the
photographer’s work is the focus of light. With Jane and Louise Wilson using the light to contrast
against the darker areas of the shadows, Catherine Yass uses it to illuminate her images with the
difference being the light is either produced naturally or artificially which links more to the setting
they were photographing. Both photographers also link through subject matter; the interior of
buildings. A difference between these two styles of work would be the use of depth of field, with the
Wilson'’s using a wide depth of field and Yass using a narrow depth of field. Both choosing the most
appropriate for the effect they wanted to produce. Another difference between the two would be
the use of colour, with either very natural and muted colours or bright luminous colours being used.

| was first interested in Catherine Yass because she physically damages the photographic film
to show deterioration in the images. This technique then creates the bright luminous colours
through the combination of using both positives and negatives on a light box. Most of the images in
this series contain the glowing blue colour, like that used in stained glass windows called ‘Chartres
blue’. The significance of this stained-glass effect is that it creates an illusion of light pouring in.
Although in the image it is a corridor instead of a window, the effect is the same, the glowing
intensity of light could be interpreted as a sense of hope and the idea of ‘a light at the end of the
tunnel’. The stained-glass appearance also symbolises the church and religious stories, this could
represent how the photographer is using this as a way of telling a story throughout her work or
possibly allowing the viewer to create their own. The glow of the Chartres blue suggests that there is
light and the shape of the doorway leading onto the corridor is also similar to the shape of a church
window, this pairing creates a sacred feeling in her work. In gallery reviews Catherine Yass’ use of
colour in her lightboxes has been described as “striking and intense”.

As with the Wilson’s | think that her images create a feeling of uncertainty with the
luminous colours creating a clinical setting which paired with the long and empty corridors which
creates a feeling of isolation. The composition of these images is very symmetrical with the doorway
mmnmmanmm-mmdmmmm
foreground in focus. Further down the corridor the image becomes unclear adding to the unknown

feeling of what it could lead to. 65




Studying Catherine Yass has encouraged me to
experiment with colour through using the negative of my
images within my work. Using images from a photoshoot
at a destroyed abandoned mobile home, | began by
layering my original image over the negative and cutting
and tearing away to show the brighter colours
underneath which showed my theme of damage
physically as well as the subject matter. | then began to
experiment using this technique digitally on Photoshop,
erasing areas of the original image to reveal the negative
underneath. | found that this technique worked the most
effectively as it combined the use of colour similar to
Catherine Yass but did not distract from the original image and the damage of the building that |
wanted to capture.
The final photographer that | looked at was Lucas Knipscher. His photography links to my
study and also to Catherine Yass as he also shows destruction through images. His work differs from
that of the other photographers that | have studied as he uses a wider range of materials such as
fabric and collages. His work is also different because he does not have the same subject matter of
building interiors and his images cannot easily be compared.
However, his idea of physically destroying the materials he is
working with is something | wanted to experiment with further
than | did with Catherine Yass.
Lucas Knipscher’s work first interested me due to the
rough and textured appearance of the images. His series of images
called ‘Second Mouse’ was created by using a range of traditional
American Gingham fabrics paired with exotic fabric such as ikat-
dyed materials. These fabrics are then painted with photographic
emulsion and then stretched and stapled onto a canvas. This
technique creates the appearance of the fabrics breaking apart
and deteriorating to show the white canvas behind. There is a
strong contrast against the colours of the fabrics and the black and
white of the canvas and the layering of photographic emulsion. His
work is representative of the idea behind my work, the damage
and deterioration of something that would previously have been
admired for its perfection or beauty, but is now interesting for an
entirely different reason. The traditional fabrics that Knipscher used showed detailed patterns and
complex uses of colour but now show much more than that and have become more complex both
compositionally and through the meaning behind it. This | think, is how my idea links, the buildings |
have being looking at were once built perfectly as intended but by the damage caused to them have
become much more interesting. They are now possibly even more important and interesting than
they were before as they are unusual and show the beauty of how damage can alter a building and
transform it into something else.
In response to Lucas Knipscher’s images | began to experiment more physically with my
photographs. | firstly used bleach on top of images from a photoshoot at an old airfield building. |
tried different techniques of exposing the photographs to bleach in different ways from washing
them lightly in diluted bleach to pouring it straight on top of them. Using diluted bleach was the
most successful method as the image was still recognisable, unlike pouring it straight from the bottle
on top of the photograph which took away too much colour leaving it mainly white. Using bleach 66
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also linked my work back to the Catherine Yass, as the colours were
altered making them more luminous. As a further experiment using
coloured film from the same photoshoot location, | used a lighter and
melted and burnt the original negative film. This caused the images to be
warped and the areas that were burnt to be white and appear to be
glowing, like in Catherine Yass’ images. | also decided to carry on the idea
of deteriorating buildings, focusing on corridors and windows making the
composition more symmetrical and ordered and linking to all three
photographers that | had studied.

To conclude studying these photographers has allowed me to
progress through my theme, through learning new techniques in an
experimental way. Jane and Louise Wilson taught me the importance of
thinking though the composition and location, making my photographs more symmetrical and
making me think what it was | wanted to show through the image. Catherine Yass inspired me to be
more creative with the use of colour and Lucas Knipscher allowed my work to become more
physically experimental using the bleach and burning the colour film. If | had not looked at these
photographers my work would not have moved on in the way that it has, and would more likely have
stayed similar to how it was at the start of my project as unplanned and not thought through
photographs of deteriorating buildings. | now think that | am more able to get my idea across and |
am able to show my theme not only through the subject matter but also through the condition of

the photograph itself.
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